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sity of the case; and the supplied matter is justified by the few strokes which 
remain of the letters of that line. The other matter to be supplied is obvious, 
till we come to the end of line five. At first the }$ appeared to be the last letter of 
the line, and the natural supply suggested was iy~\, making the word mean " of 
his (or, my) Lord." But a "? is there, plainly; which requires, apparently, jS{$ 
or Q^K or ti7ii ; either of which is good in Phoenician ; but the middle one of 
the three would be plural. In the last line there was room for the common close 
of such inscriptions ; and it may have been there. It would be ~fiy " May he 
bless." The word supplied at the end of line six may be said to be uncertain ; 
but it was some word of composition with the following tlJJ^H]. This last word, 
alone, is an epithet of Apollo. Several different words enter into composition 

with it to form proper names. It is, perhaps, unnecessary to add here that ♦ is 

a suffix of the third person in Phoenician, as well as of the first. The tenor of 
this inscription, standing by itself, may make it doubtful whether it is to be con- 
sidered first person or third ; but test cases of the sort show it generally to be of 
the third ; and as such it gives the better sense here. 

Concerning the first line, I have observed that the day and month are not 
uniformly given, in addition to the year of the sovereign's reign, when the 
inscription (as here) records the offering of a private person. There was evi- 
dently no room for the day and the month in the line ; while as above supplied, 
the number of letters tallies well with that of the other lines severally. 
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No. of Ps. Kind. Author. 

Pss. 1. and 2. No notes. 

Ps. 3. too -m"? 
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" 7". ]VM 

" 8. TOO 
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" 10. No notes. 

" 11. 

" 12. ■tod 

" 13. 
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" 15. 
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Musical Directions. 
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* The figures give No. of verses in Ps. and verses that end with n 70- 



The Psalms with their Superscriptions. 



27 



No. of Ps. 


Kind. 


Author. 


Musical Direction 


s. 


Ps. 16. 


DTOD 


TVT? 






" 17. 


rfrsn 




' 






" 18. 






4 


rmzft 




" 19. 


too 




4 


" 




" 20. 


" 




4 


" 


n*?D cio-t) 


"' 21. 


u 




' 


" 


" (14-3.) 


" 22. 


u 




' 


" mem rrw-ty 




" 23. 


u 




4 


u 




" 24. 


44 




4 




" (10-6, 10.) 


" 25. 






4 






" 26. 






' 






" 27. 






4 






" 28. 






4 






" 29. 


;i 




4 






" 30. 


t; 




4 


ran rojn t^) 




" 31. 


4i 




I 


44 ' 




" 32. 
" as 


^3t?D 




( 




" (11-4, 5, 7.) 


»x>. 

" 34. 






" 






" 35. 






' 






" 36. 






" 


it 




" 37. 






' 






" 38. 


IIDfD 




' 


■ran 1 ? 




" 39. 
" 40. 


(4 
U 




t 


!! P^ 1 ^ 




" 41.' 


It 




44 

BOOK II. 




Ps. 42. ) 
" 43. ) 


*?»3«po mp^a 1 ? 


rmt±> 




" 44. 


it 


44 


14 


rho (27-9.) 


" 45. 


" 


t( 


DOtrtr-Tj; 




" 46. 




" 


" TtrmoTy-ty 


" (12-4,8,12.) 


" 47. 


tod 


(( 


44 


" (10-4.) 


" 48. 


" *yt? " 




" (15-9.) 


" 49. 


u 


u 


4( 


" (21-14, 16.) 


" 50. 


(i 


tpN 1 ? 




" (23-6.) 


" 51. 


it 


in 1 ? 


44 




" 52. 


TO^D 


(4 


it 


" (11-5, 7.) 


" 53. 


it 


44 


rbrvy*7p 




" 54. 


i; 


14 


nw» 


" (9-5.) 


" 55. 


" 


44 


nrm 


" (24-8, 20.) 


" 56. 

" 57. 


oroo 

11 


44 
44 


1 nntrn-^N t?d (124, 7.) 


" 58. 


(I 


44 


nrwir^K 




" 59. 


Li 


44 


nncn-^N 


" (18-6, 14.) 


" 60. 


" TOT? " 


nnj; jent^-ty 


" (14-6.) 


" 61. 






i 


rwu-ty 


" (9-5.) 



28 








Hebraica. 




No. of Ps 


Kind. 


Author. 




Musical Directions. 


Ps. 62. 

" 63. 


Tiara 


TH 1 ? 


rautf7 


pnrr-ty »t?d (13-5,9.) 


" 64. 
" 65. 




TV " 


u 




" 66. 


" 


" 


" 


" (20-4,7,15.) 


" 67. 


u 


" 


u 


mm " (8-2,6.) 


" 68. 


u 


u u 


a 


" (36-8,20,33.) 


" 69. 




u 


u 


Torn? 


" 70. 




cc 


u 


" 71. 










" 72. 




no*?^ 1 ? 


BOOK III. 




Ps. 73. 


Tiara 


qoN 1 ? 






" 74. 


topo 


I t 


1 






" 75. 


-nara 


tb> 


t 


rrcjo 1 ? 


nnerr^N .t?d ui-4.) 


" 76. 


ti 


U ( 


t 


u 


nyjtt " (13-4,10.) 


" 77. 
" 78. 


Li 




i 
i 


u 


pm-r-ty " (2i-4,io,i6.> 


" 79. 


TOD 




c 






" 80. 


a 




( 


" rvny d»je>e>-7n 


" 81. 






i 


u 


wurrw " a7-8.) 


" '82. 


u 




£ 




" (8-2.) 


" 83. 


" yv 




" (19-9.) 


" 84. 


" 


rnp-'tt 1 ? 


u 


jrrurrty " (13-5, 9.) 


" 85. 


t; 


1 u 


C( 


" (14-3.) 


" 86. 


rfrfin 


TVf? 






" 87. 


too "vtr mp-» 


n 1 ? 


" (7-3, 6.) 


( 


u 


ct ' u 


It 




" 88. < 


rotro 


jo»tf7 


■TO^rtmrtr t" ,19 - 8 ' I1J 


" 89. 


TD^D 


frr** 1 ? 


BOOK IV. 


rfrO (53-5,38,46,49.) 


Ps. 90. 


rfrsn 


niptf? 






" 91. 


No notes. 








" 92. 


- i»«r "flora 




fQBTT DA? 


" 93- 


97. No notes. 






" 98. 


TOD 








" 99. 


No notes. 








" 100. 


iTlVf? 


tod 






" 101. 


too 


tit? 






" 102. 


rfran 








" 103. 




in 1 ? 






" 104- 


106. No notes. 












BOOK V 




Ps. 107. 


No notes 








" 108. 


Tioro y& di 1 ? 






" 109. 


■flora 




4 


rfiua 1 ? 





No 


of Ps 


Kind. Author. 


Ps 


110. 


too -vnh 


u 


111- 


-119. No notes. 


U 


120. 


nt>ynn *w 


4b 


121. 


r\iivdi yw 


4i 


122- 


-134. rntyon y& 


;i 


(122, 


124, 131, 133. TIT?) 


4; 


(127. 


no 1 ?^?) 


■LI 


135- 


-137. No notes. 


a 


138. 


• m 1 ? 


t.'. 


139. 


TOO 


4 


.<i 


140. 


ii 


t 


it 


141. 


it 


1. 


-tk 


142. 


"?3tro 


t 


u 


143. 


noro 


t 


it 


144. 




£ 


a 


145. 


rf?rrn 


a 


146- 


-150. No notes. 





The Psalms with their Superscriptions. 29 

Musical Directions. 



rnxh 

T?D (144,6,9.) 



t?d (12-6.: 



Let me call attention to some of the facts presented in this table. And first it 
will be noticed that in Book I., containing forty-one psalms, the term T^tJ'O oc " 
•curs but once, iT7flfi once, OrDO once, 7VJ{J> once, (the only time in the whole 
•collection) while TOO occurs twenty-two times. But four of these psalms are 
without any notes, and these only are anonymous, the other thirty-seven being 
ascribed to David. tlV JO*7 * s prefixed to nineteen. Other notes are prefixed to 
nine, indicating the time, instrument, kind of voices or occasion to which the 
psalm was adapted. The term Jl^D occurs in eight. 

In the 2nd Book, containing thirty psalms (counting the 42nd and 43rd as one) 
the first three are termed T^DCO, the next not named (except the term *VJJ>), the 
next five termed TOO> the next four TOCO) then five OfOO, ° ne n °t named, 
then seven TOO or TC TOO) the last four not named. 

The first seven are ascribed to the sons of Korah, the next to Asaph, and the 
rest to David except the last to Solomon (?) and three anonymous. 

rrcMD 1 ? * s Prefixed to all but five. Fifteen have other notes prefixed indicating 
the tune, &c. 

The term JT?D occurs in seventeen of the thirty. 

In the 3rd Book, containing seventeen psalms, the term TOO occurs twelve 
times, n?5J"l once, TO 8*0 three times and once in the double title of the 88th 
psalm. The first eleven are ascribed to Asaph, then two to the sons of Korah, one 
to David, two more to the sons of Korah, and the last to Ethan. None are anony- 
mous. nVJQ 1 ? is prefixedjto eight. Seven have other notes indicating tune, &c. 
The term T?D occurs in eleven. 

In the 4th Book, containing seventeen psalms, the term H^flH i s given to two, 
TOO to four, while eleven are not named. One is ascribed to Moses, two to Da- 
vid and the rest are anonymous. No other musical directions occur. 

In the 5th Book, containing^forty-four psalms, the term TOO is given to seven, 
TDCO to one, r^iin to one JTlTjfiOn TC to fifteen, the remaining twenty 
not named. Fifteen are ascribed to David, (three of these occurring together in 
one group, and eight in another), and one to Solomon. The other twenty-eight are 
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anonymous. nVJOV * s om "y prefixed to three, and f^Q occurs in but two, no 
other musical notes appear. 

Now it will be observed that in the 4th and 5th Books, containing fifty-one 
psalms, there are no directions for the choir whatever except with four psalms, 
and these are Davidic. While of the first eighty-nine psalms sixty-five have such 
directions. If, as is claimed by some, the collection of psalms was especially ar- 
ranged for the Second Temple, why do we not find the most choice notes with the 
later psalms? 

The way in which they occur clearly indicates a more elaborate service of song 
with the former Temple. And this corroborates the statements found in Chron- 
icles. 

It seems certain that these " notes " were not added by some late editor, but 
have been retained as they were found with the various psalms when they were 
put in their present form. 

The occurrence of " notes " with only the four psalms in the 4th and 5th Books, 
tends to confirm the genuineness of their ascription to David. And the fact that 
there are some of David's writing in the later Books renders it probable that all 
ascribed to him were written by him. Of course internal proof may contradict 
this probability. 

The question then arises : How is it that we find Davidic psalms in the last 
Book? And this suggests the future question : When were the psalms arranged 
in the five Books as we have them ? There are different answers to this- 
question. One view is that the 1st Book was collected about the time of David, 
the second in the days of Hezekiah, when the collector thought he had all the Da- 
vidic psalms, the 3rd probably in the days of Josiah, and the 4th and 5th after the 
Exile. But the question arises: How were Davidic psalms preserved (especially 
if unknown), during nearly 600 years, apart from the book or books of Psalms? 
The reply by some is that these are not David's writings. This reply, however, 
is only necessitated by the theory of gradual collection. Others say there was no- 
attempt to produce a collection for the Temple service till after the Exile, and 
then the collection was made from earlier smaller collections. The musical notes, 
however, point clearly to the service of the first Temple. 

Taking into consideration all the facts, is there no more in favor of the view 
that the psalms were put in their present form and divisions, near the close of the 
period of the production of the Psalms, and that the collector rearranged collec- 
tions used in the first Temple and added psalms not before collected ! In favor of 
this view could be urged the classification according to author, kind of psalm, use 
of the Divine name, and chronology. Whatever view is taken, it is evident that 
no one principle of classification has been followed. 

Without entering into a discussion of the manner of collecting and arranging, I 
would especially urge the proof furnished by the " choir notes " that the use of the 
psalms prevailed in the first Temple. And this fact may further help us in deter- 
mining to what extent the Hebrew writings generally were collected, and in what 
esteem they were held before the Exile. 

I would call attention to the figures in the table with the word Jf^D* which 
show the number of verses in the psalm and the verses which end with fT^D- It 
will be observed that in four psalms the term appears at the end of the psalm. 
Will its position help us to determine whether it means " to rest" or "repeat" or 
"let the instruments strike up," "let the song rise higher," or disprove all of 
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these meanings? In no psalm does it occur more than three times except in the 
eighty-ninth, where it occurs four times. One certain thing about it is that it is 
so ancient that nothing certain can be determined as to its significance. 
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!• '"D??' = " ie C0( * - ^ n * s is tne Rabbinical explanation of Job xxxvni., 36, 
which Delitzsch in his excellent commentary on Job, p. 468, adopts in preference 
to any other. He derives the name from HDD = discern, see, hence "the morn- 
ing-seer." The Arabic word *3f"| thukhai = cock connects, says Delitzsch, rather 
with the root "IKtJ* = K2t? to he strong, reminding of ""QJ| = man, another Eab- 
binical (and Syrian) name for cock. As to the latter, I do not venture to bring in 
the Hindoo name *3j"| 1 Kgs. x., 22 = peacock for comparison. But it is remark- 
able that the word sikkim D^JJ' occurs in the Izdubar legends. In Smith's Chal- 
dean Account of Genesis p. 184, the 12th and 13th line of the first fragment is 
given thus : " The spirits of Erech Suburi turned to Sikkim and went out in com- 
panies." This corresponds to the preceding verse : " The gods turned to flies and 
flew away in droves." In Sayce's second edition of Smith's Genesis, however, I find 
on p. 193 the word sikkim (which Fr. Delitzsch has also in his German edition) 
translated with cocks. 

That the Q*"|JJ' " the spirits " stood in close relation to cocks in Oriental and 
Occidental mythology, is known to all those versed in the subject. The Rabbis, 
see Talmud Berachoth 6" and 7 a , believe the spirits had cock's legs and their pres- 
ence could be ascertained through cocks. 

2. H^> f*f Ps. l., 11, corresponding to the preceding QHil tVUfli is translated 
all that moves about, roams on the fields. A Rabbinical tradition in Midrash 
Rabba Leviticus Par. XXII. takes J'f as a gigantic bird, large enough to obscure 
the sun by its wings, which occupies the same position among the birds as the 
Leviathan among the fishes and the Behemoth among the wild beasts. That the 
fm 1 ? an d filOrQ are mythical animals, and not the common Crocodile and the 
Walrus, would have been admitted long ago but for the theological bias prevail- 
ing in Biblical philology. A striking parallel to the Leviathan of Job and the 
Psalmist is offered in the Crocodile Maco son of Set of the Egyptian Ritual of 
the Dead XXXI. and XXXII. (quoted in Lenormant's Chaldean Magic p. 97) and 
in the Dragon Tihamat, the scaly monster ^pj") with which Bel Marduk fights at 
the time of the creation. The Egyption derivation of Behemoth was exploded long 
ago, but our conservative professors of Hebrew still adhere to it as to any other 
dogma. Let one read the description of the Leviathan in Job and that of Mid- 
gardes worm in Norse Mythology (Anderson p. 99) and he will perhaps find the 
poetry to come nearer the truth than reality does. But to return to our mythical 
giant-bird Ziz— f*f , I think it is the same mentioned in Assyrian Mythology as the 
divine bird Zu (cf. Sayce ed. of Smith's Chaldean Genesis p. 122 f. where this 
storm-bird Zu is identified with the Arabian Roc and the Chinese storm-bird 
" which in flying obscures the sun "). About this divine bird Zu we are told that 



